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OZART. An entire new and correct 


edition of the Pianoforte Works (with and without 
accompaniments) of this celebrated composer, dedicated by 
express permission to Her Most Gracious Majesty THE 


Vol. 1. 


Nine Volumes, Half- bound Morocco, £16. 16s. 


. Duett for 2 Performers, in F 

. Sonata, with Violin accompaniment, in B flat 
. Fantasia and Sonata, in C minor 

. Sonata, with Violin accompaniment, in E flat 
. Sonata, with Violin accompaniment, in G 

. Trio for P.F., Clarinet, and Tenor, in E flat 
. Sonata, with Violin accompaniment, in A 

. Sonata, with Violin accompaniment, in E flat 
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QUEEN. Edited by CIPRIANI POTTER. 


Airs with Variations coe 2 
2. Rondos, &c. t I 
. Duetts =r I 
. Pianoforte Sonatas, 2 vols. a A 
. Pianoforte Sonatas, with Violin Ac- 
companiment, 2 vols. o° 4 
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Violoncello 2 
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. Rondo, in B flat (Posthumous) 
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(Posthumous) 


. Sonata, with Violin accompaniment, in re 


(Posthumous ) 
. Rondo, in A (Posthumous) 


; Introduction and Fuga, for 2 performers, in D 
. Concerto for Pianoforte, in A 
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Air with Variations, in G oo 
»» 2. Air with Variations, in F 
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»» 2. Tema, in A major 
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. Part 1. Tema, with Violin accomp., in G 


9, 2- La Pastoralle Silvana, with Violin 
accompaniment, in G 


. Part 1. Tema, with Variations, in Cc 
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. Sonata, with Violin accompaniment, in F 
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; Sonata, i in F 
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Minuett in D 

9, 2. La Belle Francaise, in E lat 
Air, with Variations, in E flat 
», 2. Air, with Variations, in D 


. Sonata, in D is ) 
. Part 1. Air, with Variations, in F 
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MOZART'S Plapoforte Works (Continued). 


No. 42. Sonata, in A minor 4 0 
» 43- Duett for 2 performers, in D ee 40 
» 44. Sonata, with Violin accompaniment, in E minor 3.0 
9 45+ Sonata, with Violin accompaniment, in F 5 0° 
» 46. Trio, for P.F., Violin, Tenor, and Vecello., in C 
» 47+ Quartett, for Pianoforte, Violin, Tenor, and 

Violoncello, in E flat me 6 0 
» 48. Quintett, for Pianoforte, Hautboy, Clarinet, 
Horn, and Bassoon, in E flat 6 
» 49- Quartett, for Pianoforte, Violin, Viola, and 
Violoncello, i in E flat 
99. 50. Sonata, in F $3 
» 51. Inthe style of Handel, in C oe . 
»» 52. Part 1. Mio Caro Adone, with Vars., in G 
ne » 2 Ah! Vous Dirai, with Vars., in C 
» 53- Trio, for P.F., Violin, and Violoncello, in G 
»» 54. Sonata, with Violin accompaniment, in E flat 
9» 55- Sonata, with Violin adele in C 
9» 56. Sonata, in E flat 
»» 57- Duett for 2 performers, in B flat 
y» 58. Sonata, with Violin accompaniment, in D 


»» 59- Sonata, in B flat i ee 


gs. OC: Sonata, i inC 

35 61. Trio, for P.F., Violin, "and V ioloncello, i in E flat 
” 62 

», 63. Sonata, with Violin accompaniment, in G 

», 64. Sonata, with Violin accompaniment, in C 

», 65. Miscellaneous Romance, in A flat 

», 66. Sonata, in C 

», 67. Sonata, in C 

», 68. Sonata, with Violin accompaniment in A 


» 69. Air with Variations, in C 

Part 2. Ariette with Variations, in D os 
yy 70. Sonata, in F 
3» 71. Sonata, in D 
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»» 72. Sonata, in G oe 

+ 73- Fugue, for 2 performers, in B flat 

»» 74. Sonata, with Violin accompaniment, in B 

London: C. COVENTRY & CO., 71, Dean Street, Soho. 





AINZER’S MUSICAL WORKS, 


SINGING For THE Mition. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—1s. 6d. 

SrncInG For THE Mition. Part 2,—containing numerous 
Exercises in Imitations, Fugues, and Canons.—2s. 6d 

Musica, GramMar—Cloth, 4s. ; Calf, 5s. 

The above in Two Parts, stitched, at 1s. 6d. each. 

Firry Metopizs ror CHILDREN.—stiff covers, gd. Psatm 
AND Hymn Tune Book, for use in Congregations and Classes, 
arranged for Three Voices—4d. Marnzer’s GuipE For 
BEGINNERS IN PraNoFoRTE PLayinc—5s. Sonatas for the 
Pianoforte, by Beethoven, with the Fingering—1s. Sonatas 
by Mozart—zs. Erementary Srupzies, or First Exercises, by 
Bertini, dedicated to his Daughter, Part I.—1s. 6d. Srupies, 
by Bertini, for the Royal Academy of Paris, Part I.—1s. 6d. 
MAINZER’S CHORUSSES, in cloth, 4s.—or in 3 parts 

1s. each—or in 36 numbers at 1d. each. 

The following at 1d. each :—* Farewell, Scotia” —*“ My 
Own Green Isle’”—‘* How beautiful upon the Mountains” — 
Tyrolese Mountain Song, and Canon for three Voices—* Free- 
dom” — ‘¢ Gipsy Chorus,”” Weber—‘ Music” —“ Thanks- 
giving”—* Rule Britannia”—Luther’s Chorale, and ‘Song is 
the Voice of Feeling”—*‘ The Charm of Life” by Beethoven 
—* Forest Song,’’ Weber—* Sunrise,” by Winter. 

Tue Pircrims ar THE Hory Seputcure, of Metastasio, 
a religious Cantata for Five Solos and Chorus, with Accompa- 
niment for the Pianoforte, composed by Naumann,—Price 5s. 

Chorus parts of the above, for 3 Voices, 4d.—4. Voices, 6d. 

Prayer oF THE Israetites, from Rossini’s Opera, ‘‘ Mose 
in Egitto”—6d. 

Roranp’s Marcu or THE PyreneAN MounTAIn SINGERS, 
for Four Voices and Pianoforte, by Jacob Mainzer—6d. 
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invention. The organ part does all for him, even 
to suggesting the accompanying stops ; the whole 
work is, therefore, as well adapted to the part 
singing of musical families, as it is in choirs to 
-—|aid any accompanyist who may not have spent a 
long noviciate in cathedral duty. 

Taken altogether, the anthems of Boyce show 
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Services and Anthems by Dr.Wi..iam Boyce, 
for one, two, three, four, five, and eight! ; seu deat eager 
voices. The separate Accompaniment for | spre interesting diversity of style and e6mmand 
the Organ by Vixcext Novento. Volumes |° ican mea lhe composer appears to have 
l and 2. Novello, Dean-street, Soho. preserved the individuality of his musical nature 
‘ , ; Q _ ; | freer from the influences of Handel than his mas- 
Several of the productions contained in this | ter, Dr. Maurice Greene. Purcell’s sweet and 
collection of cathedral music—the ‘l'e Deum and | natural strain of melody is evidently an object of 
Jubilate in A, the full anthem * By the waters | attainment with Boyce, especially in his services, 
of Babylon,” the anthem for two voices, “If we|and in the list verse of the Te Deum in C, 
believe that Jesus died,” and that for five, ‘“‘Oh/|**Q Lord in thee have I trusted,” he seems to 
where shall wisdom be found,” have long been|reach his model. There cannot be a better ex- 
established in the highest estimation ; and we are| ample of the chaste simplicity of melody at which 
of opinion that the whole collection recommends | he aimed than the duet for trebles, ** The sor- 
itself on the score of practical utility in the) rows of my heart are enlarged,” incidental to the 
church service beyond any other, on account of| anthem, “Turn thee unto me.” ‘The first five- 
o 10 >» WHICA ro > » | . x . Pe ’ . 
oe a “¢ the Sager in mov erage |part chorus in E minor might be Clari, the last 
and the moderate length of the different com-|jn the major, Handel ; but that plaintive inter- 
positions. It Is very gratifying to see such | yening duet bears the impress of Dr. Boyce. He 
labour as is performed in this publication under- | always satisfies that first condition of vocal mu- 
taken In behalf of a master to whose taste and sic—a good melody. Sometimes he surprises by 
diligence the national cathedral music is so much |an elegance and modernity in his part-writing 
indebted as Boyce. Tis own published collec-/even beyond the Italian masters who were so 
P neeg ¢ . > > ¢ ¢ dr: : Le 1 5 > 
tion of services and anthems, the ‘‘ Cathedral |close an object of his study. The verse for four 
: os = e > . } . =T . 9: 
Music,” is a noble monument to his memory, | voices, “* Whoso doeth these things,” in the an- 
alike characteristic of his moral and artistic them, ‘Lord who shall dwell,” can scarcely, 
worth, his disinterestedness and quiet enthusiasm. | from the elegance of the progressions, the fine 











But what a difference between the two ages of 


jparts and graceful rhythmical form of the me- 


publication—that in which Boyce issued his col-|lody at the cadence, be believed to be coeval 


lection, and the present! The art of making a 
clear score was in his day so little understood by 
engravers ; the placing of the notes in the various 
parts under those with which they were con- 


nected in point of time was so utterly neglected, | 


that what with this, and the habit of putting the 
semibreves often midway between the bars, or 


extending a note from one bar into the next by 


means of a dot, the musician seldom had a more 
complicated mental task than in deciphering the 
true meaning of any composition from such 
parts. ‘To accompany or play from the score at 
sight was nearly impossible, except habit had in 
some degree conquered the difficulty. 


In the edition of Boyce’s anthems before us, 


everything is done to promote the comprehen-, 


sion of the author, and to facilitate a correct and 
beautiful performance. The vocal scores are 
placed so as to be read with the utmost facility ; 
thus arranged they assist the singer, and enable 
the accompanyist to assure himself that a com- 


irregularity on the instant. Nor is he at all em- 
barrassed by any of those passages of intro- 
ductory or intermediate symphony which the or- 


ganist was formerly wont to supply from his own, 





|with Handel. 


position is rightly performed, or to correct any|the solemn 


In truth it would seem to belong 
|more to that advanced period of the art at which 
Haydn produced his Stabat. 

The originality of Dr Boyce is not, however, 
of that sustained ambitious flight which is per- 
‘ceived in the earlier cathedral masters. His 
invention is chastened by his extensive learning; 
he aims more to be correct and finished than to 
strike with surprise. In much of his music we 
have an index to his candid and modest dispo- 
sition. llowever, when the genial vein is on 
him, he will not hinder himself, even though his 
invention shape something absolutely unex- 
ampled in his art. ‘The anthem ‘‘ O where shall 
wisdom,” is remarkable throughout the latter part, 
from the originality of the design—the feeling 
of grand effect, and sense of the amplitude and 
glory of the cathedral. The short chorus, “* God 
understandeth the way thereof,” is a short and 
speaking memorial of Boyce’s idea of choral 
cathedral grandeur. Handel must have enjuyed 
reverberation of these harmonies 
—even if he only caught their distant echo in 
cloisters, or wandering in some recess of the 
cathedral nave, with remoteness to heighten the 
religious and impressive effect. Fine canons 
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and fugues, interesting from the movement of 
their parts as organ voluntaries, form also a 
conspicuous part of these volumes; and it can- 
not but be observed with admiration, that a com- 
poser officiating as such in the Royal chapels, 
and who was obliged to conform, in a great mea- 
sure, to the taste and inclination of his patrician 
hearers, should have preserved such general 
fidelity to taste of a high standard in the exercise 
of his function. 

If in any part of Boyce’s church music there 
is the impress of cathedral mannerism, and of! 








sical pleasure, return to us instantly on the swift wings 
of thought. The eye quickly finds its landmarks— 
No. 1, the pianoforte duet in F, for instance, in which 
the noble page of introductory adagio is the astonish- 
ment of musicians. Those few unison notes in the 
catalogue awaken solemn feelings like standing in the 
vestibule of a temple. This duet is a work in which 
the pianoforte is elevated to an orchestral dignity. 
Mozart was almost in the disposition for a symphony 
when he composed it. Of the same lofty character, 
and worthy to be placed by the side of the movements 
in the Passione of Haydn, is the solo Adagio in B mi- 
nor, No. 21; and still higher examples of this piano- 
forte music are found in the duet in F minor, Nos, 28 


the peculiarities of the taste of his day, it is and 29, where imitations are made of Handel and 
found in his lively pieces with the organ accom- Bach with that peculiar art of the composer in which 
paniment obligato, and sometimes in too fre- he insensibly blends himself with the subject of his 
quently repeating a passage of melody a note | imitation, showing the beauty of his own style and 
higher. From the variety of his design, his ex-| workmanship, while he preserves their liveliest cha- 
cellence in declamation, and truth of expression, | cleric Pe er, of pene and Mozart 
Boyce has established himself in permanent | twee ny i dv of ‘ei re — a he gene seme mt, 
favour in cathedrals. ‘The singers like him from|*° age pee ap wage Bi via ae gl 

; ‘ rom) monies of the introduction, form altogether such a 
the extraordinary smoothness and vocality of his! composition, that the great artist, J. B. Cramer, has 
works ; organists, that his fugues and choruses | been heard to place it at the head of all mnsic for the 
are only second in grandeur to Handel's. | pianoforte—if not, indeed, of all composition itself. 


The example lately set in Westminster Abbey | Among the greater monuments of Mozart’s genius 


E ate : -  |represented by the catalogue, we must not forget to 
a commemoration might be well imi-|)))\ 06 the fantasia in C minor, No. 3, which we once 
ated. 


We should like to hear of a commemo-| bead at Berlin performed by a large military band; 
ration of Croft, of Gibbons, of Boyce, &c., esta- nor the solo sonata in A minor, No. 42—of a ( Recaar 
blished in some more distant choirs, church! and tragic character, and requiring such delicacy 
music being the great achievement of our|and force in the execution, that our ideal has seldom 


country. — Alas, August 26th, 1848. 





MOZART. 


An entire new and correct Edition of the Pianoforte 
Works (with and without accompaniments) of this 
celebrated Composer. Dedicated by express per- 
mission to her Majesty the Queen. Edited by Cipriani 
Porter. Coventry & Co., Dean-street, Soho. 

The completion of this work, in nine volumes, con- 
taining airs with variations, rondos, duets, sonatas, 
with and without accompaniment, trios, quartets, &c,. 
and including several compositions now first pub- 
lished, must be gratifying to all who are concerned 
in the progress of music. Mozart resembles Shaks- 
peare in nothing more than this, that we never open 
his works without discovering something new that never 
struck us before—or even that we never saw or heard 
before. It seems impossible to traverse the length 
and breadth of his mind, New things are continually 
turning up in the shape of some sonata, rondo, or 
fugue never heard; and the musician will not be 
often found, who, glancing at the catalogue thematique 
of Mozart’s works—-that condensed view of the won- 
ders of his active intellectual existence—recognises 
in it at once aset of familiar friends. 

We scarcely know any pleasure greater than look- 
ing over the sheet of fragments and beginnings en- 
titled the Catalogue Thematique of Mozart. How it} 
calls up the memory of delightful hours, the faces and 
the voices of the past, recollections of sympathy and 


junfrequently pose the player. 


|been realised in its performance. It is well worth 
notice, that rapid and brilliant as modern music has 
become, Mozart’s pianoforte compositions, and his 
concertos especially, present difficulties which not 
This fact affords an 
argument for giving a wider circulation to those 
pieces which are formed to promote education and 
the acquirement of solid execution. 

In solo pieces adapted to this purpose, modest and 
unpretending in their design and style, but with beau- 
ties which melodious taste and sensibility will appre- 
ciate, the catalogue abounds. Compositions address- 
ing two orders of taste like the Rondo in A minor, 
No. 19, followed by an air with variations in the 
major—the one profound and impassioned, the other 
light and graceful, have often been judiciously sepa- 
rated in this collection. Mozart piqued himself on 
pleasing hearers of all classes; but he liked to in- 
sinuate his own preferences where it was possible. 
The natural beauty of the variations No. 19, charms 
the ear, and makes practice and improvement go hand 
in hand. Mere beginners may take up such a rondo as 
that in D, No. 33, or the one in B flat, No. 11; but 
if a player wants a cheerful sonata with some work in 
it, abounding in fine parts, elegant melody and fancy, 
we recommend him to look at No.9, in F. Even 
the early and easier sonatas possess a certain charm; 
they bring into practice the neat, close, even fin- 
gering of the Mozart school; they have all a certain 
characteristic individual face, and interest even by 
their simplicity. Their beauty steals upon you like that 
of a wild flower in a wood. A player must have lost 





es. It is a perfect talisman of association. 


Who played, who enjoyed the locality in which we| 
heard, and all other circumstances investing the mu-! 


all simplicity and elegance of taste who cannot enjoy 
such a sonata as that in B flat No. 59, marked as it 
is by the fashion of the day. 





E will arise. 


Anthem by R. Creicuton, 


Organ Part by V. NovELto. 
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oe Monthly Musical Periodicals. 


Cheap Editions of Popular Oratorios, &c., in Vocal 
Score, with an accompaniment for the Organ or Pianoforte by 
Vincent Novello. 


Works in progress--now Publishing :— 


iets “St. Paul,” Published 


in Sixpenny Monthly Numbers. No. 8, now ready. 


_ “¢ Jephtha,” Published in Six- 
penny Monthly Numbers. No. 4, now ready. 

These Works will be followed by Handel’s ‘* Samson,” and 
other favourite Works in the Oratorio School, so as to form 
a complete Library for the Musician and the Amateur, or a 
Hand-book for the Audience of Oratorio Music. 


Works completed :— 


| eon «Judas Maccabzeus,” octavo 


size, bound in cloth, 6s. 6d.; or 12 Numbers, 6d. each. 
The whole of the Choruses from ‘ Judas Maccabzus,” 
octavo size, in a neat wrapper, 3s. 
The whole of ‘¢ Judas Maccabzus,” printed music-size ob- 
long, in a neat wrapper, 6s. 


This copy is particularly adapted for Pianoforte Players, as there 


are only half the usual number of leaves to turn over. 


| andel’s ‘‘ Messiah,” octavo size, bound 
in cloth, 6s. 6d. ; or Twelve Numbers, 6d. each. 
The whole of the Choruses from the ‘ Messiah,” octavo 
size, in a neat wrapper, 3s. 


The whole of the ‘ Messiah,” printed music-size oblong, 
in a neat wrapper, 6s. 
This copy is particularly adapted for Pianoforte Players, as there 
are only half the usual number of leaves to turn over. 


| | aydn’s ‘‘Creation,” octavo size, bound 
in cloth, 5s; or Nine Numbers, 6d. each. 


The whole of the Choruses from the ¢ Creation,”’ octavo 
size, in a neat wrapper, 2s. 6d. 


The whole of the “Creation,” printed music-size oblong, 
in a neat wrapper, 4s. 6d. 
This copy is particularly adapted for Pianoforte Players, as there 


are only half the usual number of leaves to turn over. 


Pps “Dettingen Te Deum,” octavo 


size, in a neat wrapper, 2s. 


Pies Coronation Anthem, “Zadock 


the Priest,” octavo size, in a neat wrapper, 6d. 








In Octavo size. 


Piast Hallelujah Chorus from the 


‘¢ Messiah,” in vocal score, with separate accompaniment 
for the Organ or Pianoforte, arranged by Vincent Novello. 
Price 6d. 


Super-royal 8vo. size, price One Shilling. 


Ts Order of Morning and Evening 


Prayer, with the Musical Notation in harmony of four 
parts; the Plain-song of the Church being in the Tenor, ac- 
cording to ancient usage. Compiled from authentic documents 
in the library of the Editor, by Edward F. Rimpautt, LL.D., 
F.S.A., Member of the Royal Academy of Music in Stock- 
holm, &c. &c. 


An Edition of this Work, price 2s. 6d., may be had printed 
on regular music-size, each page surrounded with a handsome 


Volume I. is completed in the 12th Number, and the Work 
will be continued in the usuat Monthly Numbers. 


Geert “Cathedral Choir Book.” 

To the Subscribers and Patrons.—This Work, ef which 
the First Number appeared some twelve months since, and 
which has continued to be published regularly on the 1st of 
each following month, has now reached the completion of the 
First Volume; and from the gratifying communications of 
Subscribers and Patrons, it is pleasant to find that its contents 
have given general satisfaction. The book was undertaken at 
the instance of several friends, who desired that the Music 
adapted to the Services of the Church of England should be 
published at the lowest possible price, consistent with legibility 
and correctness. This has been accomplished by the use of a 
very bold-sized type, both for the music and words ; and also 
by issuing the work in 


THREE SEVERAL SHAPES, Viz. :-- 
I. 


The Organ Score. Folio, full Music size. 


On the First of each Month is published, 16 pages in Score, 
with separate accompaniment for the Organ or Piarfoforte, in 
a very large type, both for the words and music, to compensate 
for the imperfect light in many churches. Price for the 16 
pages, 1s. 6d.,in a neat wrapper. Now ready, Vol. I. bound, 
price 20s. 


Il. 
The Vocal Score. Svo. size. 


On the First of each Month is published, 24 pages of Vocal 
Score (without accompaniment) to correspond with the music 
contained in the Organ Score. The size of the book will be 
convenient for the pew or the hand, but the same sized large 
letter and note is used as in the folio copy. Price for 24 pages, 
Is.) in a neat wrapper. Now ready, Vol. I. bound, price 13s. 6d. 


Ill. 
Separate Vocal Parts. 8vvo. size. 


On the First of each Month is published, the Vocal Parts, 
each Part occupying six pages, to correspond with the music 
contained in the Scores. The size of the book and note will 
be the same as in the Vocal Score. Price of each Vocal Part, 
Fourpence. Now ready, Vol. I. sewed, in Parts, price 4s. each. 


The Accompaniment arranged, and the whole Work edited by 
VINCENT NOVELLO. 


Specimens of the various editions may be had gratis of all 
Music and Booksellers, or postage-free on enclosing two penny 
stamps to the Publisher; and orders should distinctly specify 
which of the three shapes is wanted. 


ConTEnTs oF VotumME JI.—(Prices as above.) 
No. 1.—Magnificat and Nunc Dimittis by Vincent Nove to, in E. 
Magnificat and Nunc Dimittis by Dean Atpricu, in G. 
No. 2.—Te Deum, Jubilate, Sanctus, Kyrie, and Nicene Creed, by 
Dean ALDRICH, in G. 
No. 3.—Magnificat and Nune Dimittis by Nargs, in F, 

Magnificat and Nunc Dimittis by Rogers, in A. 
0. 4.—Morning Service by NaREs, in F, 
No. 5.—Sanctus and Kyrie in E, & E flat; ‘‘ Therefore with angels,” 
and ‘‘Glory be to God on high,” by Novetio; Sanctus 
and Kyrie in C, by Russet. 
No. 6.—An Evening Service in G, by Dr. Cooxs.—Part of an Evening 
Service by Dr. W. Hayes. 
No. 7.—Conclusion of Evening Service by Dr. W. HaYEs. 
No. 8.—A Morning Service in F, by S. Wes.ey. 
No. 9.—An Evening Service in F, by S. WesLeyr. 
No. 10.—Morning Service in E flat, by Hatt & Hine. 
No. 11.—Morning Service in G, by Dr. Cooke 
No. 12.—Evening Service in C, by Ropert Cooxe,—and the Title 
and Index. 


Contents oF Votiume II. 
No. 13.—Part of a Morning Service in F, by TRAVERs. 





border. 


To be continued every Minth. 
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The sonatas for the pianoforte and violin are fitted | the musical meaning of the sacred composers, and their 
to develope a taste of the highest order, and take their | excellent pronunciation of the English language, was 
place among Mozart’s best works. The sonata in Ej/all that could be desired: but even when the right 
minor, No. 44, and that in F, No. 27, though old| notes are sung, to hear “ Dare vare shepairdes’—and 
works, are full of character and beauty. Whether in|all with the school-girl air of constraint, evidently 
the impassioned tones of a fine cantible, or in accom-| counting crotchet by crotchet the (io them) unusual 
panying the pianoforte by notes placed at beautiful tempos of Handel—what possible sentiment, or mean- 
and harmonious distances, they are quite peculiar,|ing from the words, can remain with the audience ? 
and superior in the variety of their effects to anything | If they had any former respect for the singer, in gra- 
ever produced. Mozart’s shows the finest tones and titude for the pleasure conferred in the performance of 
contrasts of the violin, and hovers about a melody|music more congenial to their abilities, they can only 
while accompanying it with grace and passion. In-| pity the unfortunate artist, and blame the errors of the 
teresting resemblances and traits abound in these|directors or stewards who have placed them in so 
works, Every hearer must be struck with the adum-| awkward a predicament. We therefore hope, that, at 
bration of Beethoven’s style which appears in the | future festivals, music, our fair countrywomen, and the 
slow movement of the sonata No. 7, in A. The tran-| public, will have more justice done to them. 
sitions of harmony in the second part of this move-| 
ment are sublime. In the poorer part of the first) ————— 








allegro of the sonata No. 8, it is interesting to recog-| . . 
nise the fugal progression in the finale of the Jupiter | Briel Chrowicle of the last Month. 
symphony. | *,* Subscribers receiving their Numbers in coloured 


Many persons well acquainted with Beethoven's envelopes will remember that their subscriptions are 
works have yet much to learn in those of Mozart. | again due; and lest the matter should escape their 
Yet this is a highly important and necessary link memory, the best way will be, before reading any further, 
to be supplied in musical history.—Atlas, August to enclose 30 penny postage stamps in a letter to the 





12th, 1848. | Office of the Paper, stating from whom they are sent. 
Tue Norwicu Festivat will be given on Sept. 
~ IN CINGERS j13th, 14th, and 15th. The vocalists engaged are 
ENGLISH & FOREIGN SINGERS. | Mesdames Viardot Garcia, Castellan, and Alboni; the 


Misses Williams; Messrs. Simms Reeves, Locke 
plaint pointing out how many foreign principal trebles| 1, Phillips, H. Whitworth, nd Slenar Lablashe. On 
are engaged at the Worcester and Norwich Festivals. | the first morning will be seatamnad Spohr’s Christian's 
He says— Prayer—the least effective, perhaps, of his smaller 
* * * # So that the Norwich people have only|sacred compositions, and certainly not equal in ori- 
engaged two English female singers; they are more|ginality to his fine cantata, ‘ God thou art great !’”’— 
willing to support foreign artists than our own native|and Haydn’s Creation. Mendelssohn’s Elijah will 
talent; and at no previous Festival, whether at Norwich | occupy the second morning’s performance. On the 
or elsewhere, have there been so many foreigners engaged third, Mozart’s Davidde penitente, adapted to English 
as on the present occasion. It is quite enough to hear! words; and Handel's giant choral oratorio, Israel in 
so many of these foreigners at the opera, and not taking| Foy” ‘The evening concerts will consist of classical 
the place of our own talent in singing our sacred music, i th iti ti f Ci 
and taking away the bread from our fellow-country- | 8° or eo* pita di eieetreagn "tthe Fe pac amaagt 
women’s mouths. Really such things don’t seem to get |'0S4 $ Matrimonio Segreto; and the First Walpurgis 
any better. * * * # Night of Mendelssohn ; with selections from the Nozze 
Now it appears to us that our correspondent’s indig-|@ Figaro, and the Clemenza di Tito. Mr. Benedict 
nalts & . cites : : | will be the conductor, and Mr. Harcourt will preside 
ation is not without cause ; but at the same time, he! t th 
seems to have failed to express what we consider the |* a 3 sg 
real grievance. At the opera, the artists in question | Mr. Cuartes Sataman, the Pianist, has returned 
are conferring a real benefit on the art of music by the | t0 his professional duties in London, after a protracted 
accomplished manner in which they fulfil their allotted |@bsence on the continent. During his residence in 
tasks, and all complaints of the patronage bestowed | Italy, Mr. Salaman has received the spontaneous com- 
upon them pass unheeded, as they very properly Pliment of being elected Honorary Member of the 
should. Art is of no country, and excellence should Academy of St. Cecilia, at Rome, and of the Roman 
he welcomed from whatever land it comes. But when | Philharmonic Academy. 
these same singers are taken to a musical festival, their) Deatu rrom Sea Sicxness.—We regret to record 
presence is an abuse and an inconvenience. The se-|a most painful death which has recently occurred. 
lection must be altered so as to adapt it more to their Mrs. Frazer (who together with her husband, Mr. H. 
capabilities ; or, if they do attempt to sing any portion Frazer, had been fulfilling an engagement at the 
of the great works of Handel, Haydn, or Mendelssohn, | Theatre Royal, Portsmouth) left that port on Friday 
ba result is either a complete break down, or, what is afternoon, at three o'clock, in the Brunswick steamer 
ittle better, a caricature. Where so many of our! en route to Exeter, at which city they were engaged 
English trebles are able to give this very ot Ae in ajto perform on Monday. At Soe embarkation, Mrs. 
manner which has earned for themselves a lasting re-| Frazer enjoyed her usual health, but during the voy- 


A correspondent has written to us a letter of com- 








putation, they have just cause to complain of the erro-| age, she became most seriously affected with sea-sick- 
heous views which mate and stewards take of pub-! ness. Paroxysm succeeded paroxysm, until, totally 
lic taste. When the great Catalani and Malibran sang | exhausted, this unfortunate lady expired in the arms 
at our festivals, no valid complaint was made at their} of her husband, at about one o’clock on Saturday 
engagement, because their thorough comprehension of|morning.—Hants Independent. 
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BRIEP CHRONICLE (Continued.) | A Joke ror tHe Enp or THe Season.—( From 
‘Punch. )—It is not at all surprising that the grand 
opera of Meyerbeer should have made such a hit at 
Covent Garden: for it stands to reason, or in other 
words it is as plain as the nose upon our own face, that 
the Huge-nose (Huguenots) should be the greatest 
feature of the season. Since the days of Ovidius Naso, 
or Ovid with the Nose, we have met with no opera 
equal to the opera we have named, in aptitude for 
leading the public by the facial prominence implied in 
the title of the Hugue-nots. 


Tue Worcester Music Meetine will take place 
on the 5th, 6th, 7th, and 8th of September. On the 
first morning will be performed the Dettingen Te 
Deum ; Pureell’s Jubilate in D ; Dr. Hayes’s Anthem, 
O worship the Lord ; the 95th Psalm, York Tune ; and 
Mendelssohn’s Anthem, 4s pants the hart—one of the 
most beautiful of his sacred compositions. On the 
second morning, the Elijah, by the same great master, 
will occupy the whole performance. On the third 
morning, Dr. Crotch’s Palestine ; an Anthem (con-, 
tralto solo by Miss Dolby, and chorus) by Mendels- | Anecpote oF Himmer.—The celebrated German 
sohn ; the first part of Haydn’s Creation; and the composer Himmel, used frequently to visit the family 
Oratorio of Engedi, by Beethoven, being an adaptation of a nobleman near Dresden. Here the conversation 
to other words of the Mount of Olives. Between the once turned to a certain schoolmaster, who lived in a 
Creation and Engedi, Madlle. Alboni will sing Handel’s village not many miles distant, and who enjoyed the 
air, “ Holy, holy Lord.” The Messiah, the yreatest deserved fame of being an excellent organ-player. 
and most complete of all sacred compositions, will close Himmel expressed his desire to hear the man, and on 
the morning performances. The vocalists engaged are the following Sunday, a grand company visited the 
Mesdames Castellan, Alboni, Williams, and Dolby; church of R——. The worthy schoolmaster, who 
Messrs. Simms Reeves, Robinson, Lockey, Machin, always played con amore, even when he had but pea- 
and Lablache ; by the perusal of which list, a corres-  sants for listeners, was this time spurred to still greater 
pondent who makes the old complaint respecting the energy by the presence of the noble visitors, and played 
undue preference given to foreign talent, will acknow- so well, that even the great Himmel was not only 
ledge that in the present instance the best among our | satisfied, but surprised. The latter made the proposal 
native singers have been engaged. Among the com- to repair to the organ after the service, in order to ex- 
positions to be performed at the evening concerts, will press his esteem and gratitude to the brave musician. 
be given a selection from the favourite Seasons of Now the schoolmaster had often expressed a wish to 
Haydn ; Miss Dolby will sing the ‘“ Quando miro” of see the great Himmel, and hear him play. How would 
Mozart ; and Miss Kate Loder will perform Mendels-| his musical heart within him have beaten if he had 
sohn’s pianoforte concerto in G minor. The whole | known that it was Himmel who now familiarly touched 
selection is excellent. Mr. Amott, of Gloucester, will| his arm and said ‘“ Bravo! you are a true organ-mas- 
be at the organ; Mr. Done, the Organist of the| ter; please favour us with another fugue.” ‘Lhe rural 
Cathedral, will conduct the performances; and Mr. | Virtuoso again struck, and accomplished his task with 
Townshend Smith, of Hereford, will preside at the; such genius, that Himmel expressed his greatest satis- 
pianoforte. |faction. Enchanted by the praise of the latter, the 
| schoolmaster asked him whether he was also musical. 
| Himmel answered “ a little,’ seated himself before 
|the organ, and played in such a style, that the poor 
schoolmaster almost lost his senses, and at last ex- 
| claimed, “‘ Oh, my God! it is as if one were in heaven” 
—‘‘ Not exactly, but very near by it,”’ said the great 
player smiling,—“ my name is Himmel’ (Himmel is 





Prizes ror Musics1, Compositions.—The commis- 
sion appointed this spring in Paris, to award bronze 
medals to the best composers of national songs, has 
terminated its labours and sent in its report. Up- 
wards of eight hundred pieces were forwarded for its 
inspection betwixt the 27th of March, and the Ist of 


May, thirty-three of which are pronounced as worthy the German word for heaven). You may judge of the 


of “the decoration.” Amongst others, ‘L ‘harmonte astonishment of the worthy schoolmaster.— Musical 
des Peuples,’ by that clever Alsatian, M. Ambroise y5,Jq 

Thomas, ‘ Chant de la Blouse,’ by M. Varney, (whose| |,” _ a : 
Girondin Hymn from the ‘Le Chevalier de Maison | Excursion Trir ro Guernsey anp Jersey.—Such 
Rouge’ has been the tune of the last French Revolu- of our musical friends as are tired of the long and 


tion), and La Jeune Republique,’ set by none other | Weary season, may refresh their energies by a om 
1e second 


than the Valentina of our ‘ Les Huguenots’-—Madame | trip to the Channel Islands. ‘The charge by t : 
class, there and back, is only 26s., rail and boat in- 


Viardot.—Atheneum. | cluded ae : Peay 
et . : cluded, and the passenger may return any day 
Motte. Jenny Linp.—On Friday evening, the 11th following week. 


inst., a very massive and elaborate silver salver was | 
presented to Mademoiselle Jenny Lind by the com-| 
mittee of the Hospital for Consumption, bearing the 
following inscription:—“ In the name of the sufterers 
relieved by her bounty, this humble memorial of one 
of her noble actions is presented to Jenny Lind, by |<‘ eis we et pp hs sf oe 
the committee of management of the Hospital for | Wei wy oeny et De AEE. PS Se ey 

Consumption, at Brompton, London, as a slight token | ** “84 "orld. 
of their esteem and gratitude, and in commemoration 
of the concert given * her on the 31st of July, 1848 ; 


New Orvrra sy a Mancuester. Comroser.—Mr. 
Win. Glover, author of the oratorio, “ Jerusalem,” has 
nearly finished an opera. From all that we can learn, 
Mr. Glover is likely to obtain fresh laurels, and in a 
| department of the science to which, until recently, we 





Jenny Lino’s Hosprrat.—(From Punch ).— ‘ihe 
seraphic Jenny has given—the receipts of her concert 





on which occasion, through the exertion of her “un-|—the sum of £1766 15s. to the committee of the 
rivalled’ talents, £1766 was added to the funds of| Brompton Hospital, for the extension of the building. 
the charity, and a solid foundation laid for .com-| Ifthe committee do not call the Hospital after Jenny 
pleting the fabric—the unfinished condition of which| Lind’s entire name, they cannot refuse to denominate 
had excited her generous sympathy.”’ the new part of the building the Nightingale’s Wing. 












169 TUNES FOR ONE SHILLING. 


TOVELLO’S 169 PSALM AND HYMN TUNES, containing proper 


Melodies for all the various Metres, with proper Indexes, &c.; printed in a bold music type, in 18mo. size ; being 
the Treble part (| or Q ) of the following popular Tunes, the whole for One Shilling, viz. :— 


SHORT METRE. 
All Saints 
St. Anselm 
Aynhoe 
Bradley Church 
Compassion 
Cranbrook 
Maidstone 
St. Matthias 
Mount Ephraim 
Northallerton 
Peckham 
Reuben 
Shirland 
Sutton 
Silver Street 
Sympathy 
Wotton 


COMMON METRE. 


Abingdon 
Abridge 
Acton 
America 
St. Ann’s 
Axbridge 
Arabia 
Auburn 
Ashley 
Bath Chapel 
Bedford 
Bexley 
Braintree 
Boston 





Broomsgrove 
Bromfield 
Byzantium 
Cambridge, New 
Canterbury 
Condescension 
St. David’s 
Devizes 
Frome 

St. George 
Gainsborough 
St. Gregory 
Hawies 
Hensbury 
Intercession 
Irish 
Jerusalem 
London 

Lydia 

St. Matthew’s 
Messiah 
Milbourn Port 
Miles’ Lane 
Melchisedech, New 
Missionary 
Oxford 
Prospect 
Revelation 
Salem 
Sheldon 
Sprowston 

St. Stephen’s 





University 


Warwick 

LONG METRE. 
Angel’s Hymn 
Anglesea 
Aurora 
St. Benedict 
Bromley 
Berwick 
Bredby 
Chichester, New 
China 
Creation, New 
Daventry 
Derby 
Doversdale 
Evening Hymn 
Fordingbridge 
Gloucester 
Hedley 
Horsley 
Hundredth Psalm 
Job 


St. Jude’s 
Islington 
Leeds 
Madan’s 

St. Mark’s 
Melcombe 
Martin’s Lane 
St. Michael 
Morning Hymn 
New Court 
New Sabbath 





St. Olave’s 
St. Paul’s | 
St. Peter’s | 
Portugal 

Redemption 
Richmond 
Rockingham 
Southampton 
Shoel’s 15th 
Simeon’s Song 
Tooley Street. 
Truro 
Wareham 
Winchester 


PECULIAR METRE, 
Aaron 7s 

Austria 8s 7s 

Alma 8s 7s 
Anniversary P.M. 
Bath Abbey 7s. 
Bermondsey 6s 48 
Brislington 8s7s | 
Bristol pm. } 
Calvary 8s 7s 4s | 
Carey’s 8s | 
Canonbury 6s 78 
Canaan 8s | 
Carlisle 8s 7s 
Carmarthen, New P.M. | 
Clark’s 7s 6s 
Columbia 8s 7s 
Dartford 7s 6s 


| 


Deptford 7s 
Dunkirk p.m. 


Easter Hymn 73 


Eaton 8s 
Georgia 7s 


Geneva 8s 7s 48 


Hart’s 7s 
Hanover 10s 


Helmsley 8s 7s 48 


Harwich p.m. 
Hotham 7s 


Jubilee 6s 6s 8s 
King Street lls 


New Jerusalem 
Leoni 6s $s 4s 
St. Leonard 7s 
Luther’s Hymn 


8s 


P.M. 


Monmouth P.M. 


Pentecost P.M. 


Portsmouth P.M. 
Portuguese Hymn 10s 


Rest lds 


Resurrection &s 8s 6s 


Return p.m 
Russian P.M. 
Shoreham 7s 
Sicilian Hymn 
Surrey 7s 
Triumph 10s 
Trinity 6s 4s 
Virgo 887s 
Westbury Leigh 
Weber 8s 7s 


7s 


8. 8.6. 


The parts for the Alto ({K ), Tenor (L_), and Bass ( J), of the same Tunes, may be purchased separately, so that those 
parties who prefer to sing in harmony can be provided with their proper part for One Shilling each. 


A Vocal Score (H) is printed the same size (18mo.) of these same 169 Psalm 
and Hymn Tunes, for the use of those who prefer following all the parts; and the price of this is only Four 
SHILLINGS FOR THE COMPLETE COLLECTION, 324 PAGES. 


*,* The above-named editions will be found sufficient for congregations who sing without accompaniment ; but in order to render this 
work quite complete, there has been prepared 


ft by Organ Score (G) with the Vocal Parts over it, printed in a larger size for 
the use of the music desk. The separate Organ Part arranged by VINCENT NOVELLO. Price 5s. 
*,* In order to provide for every contingency, there is an edition of these 169 Psalm and Hymn Tunes for the use of Chapels where 


the singing is confined to the children or Treble voices ; and for this purpose is printed 


Ae Arrangement for One, Two, or Three Treble voices, the harmonies so 


contrived, that the Organ part of G is the proper accompaniment. 


Vocal Score for 1, 2, or 3 Trebles (NJ), 18mo. size, Price 4s.—The Air, or 1st Treble (] or ©), 18..—The 2nd 


Treble (P), 18—The 3rd Treble (Q 


), 38. 


his collection of 169 Psalm and Hymn Tunes has been the result of a careful 
selection made for the use of the Choir of Surrey Chapel, and much pains has been bestowed upon the harmonization, 
so as studiously to avoid unnecessary difficulties, and by maintaining easy, flowing, and melodious inner parts, to raise the 


character of metrical Psalm Tunes. 

The amount of printing and paper given for the price charged it is believed has not been equalled by any other publication 
of this age of cheapness; but the feature of guANTITY would be but a small recommendation if, in the present work 
ovatity had not been combined throughout; and it is therefore hoped that this book will be found on all accounts 


By far the CHEAPEST PSALMODY yet Printed. 


Also, just Published, (the various Editions to correspond with the above), 


os Surrey Chapel Music, which contains, in addition to the 169 Psalm and 
Hymn Tunes above detailed, a collection of Pieces, (or Anthems), Chants, Introductory Sentences, &c., for the use 
of the Surrey Chapel Choir, of which a list is subjoined.— 


At anchor laid, remote from home 


Adam, our father 


Before the great Jehovah’s bar Judgment 
Beyond the glitt’ring starry skies 
Before Jehovah’s awful throne 
Behold what sweet reviving 

Father, how wide thy glory shines Camden 


From all that dwell 


Guilty and vile before my God Penitence 
Great God, whose universal 
Glory be to God on high 





Avon He dies! the friend of sinners dies Easter Sinner, O why so thoughtless Sheffield 

Emanuel Holy, and just The Sinner’s only plea Vital spark of heavenly Dying Christian 

Holy, holy, holy Lord Sanctus | We sing his love who once Trumpet 

Poland In God’s own house Sydenham Why dothe heathen Wotton-under-edge 
Denmark If friendless in the vale of tears Sudbury THIRTY-THREE CHANTS. 

Hawkstone Lovely Redeemer r. Arnold Arise, O Lord Introductory Sentence 

Not all the blood of beasts Upton Blessed is the people Ditto 

Denbigh O for a closer walk Woburn Abbey Pray for the peace of Jerusalem Ditto 

Our Lord is risen from the dead Cheshunt There is a river Ditto 

Walworth Plung’d in a guif Greenwich The Lord loveth Ditto 

V. Novello Sinners, the gladsome tidings Invitation The Lord is in his holy temple Ditto 


PRICES OF THE SURREY CHAPEL MUSIC COMPLETE. 
Organ Score (A), Price 18s.—Vocal Score (BB), 10s. 6d.—Treble Part (€ ), 3s 64.—Alto Part ( D) ), 3s. 6d.— 
Tenor Part ( E ), 38. 6d.—Bass Part (F ), 3s. 6d. 

THE WHOLE WORK IS HARMONIZED, AND ‘THE ACCOMPANIMENT ARRANGED BY 


VINCENT 


NOVELLO. 


London Sacred Music Warehouses, J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean- 
street, Soho, and 24, Poultry; to be had of Messrs. Simpxin, Marsnatt, & Co., and all Music and Booksellers. 

It will be observed that the several editions of these works (15 in all) are distinguished by an initial letter ( A to Q ), and 

it will be well that they be added to orders, so as to insure the proper ones being sent. 





ram neva nine Be SE is 













SOC PR tl eg yt enemengrermmntycay Pen ny yer pment ay 
fares Sgn ke cies) gee 3 > 






























Naa hue ie - 
ee ee ae 








i a ti ete en eee 


SETS NS i AR si UE TT 














a eas 


pire mnie en enemy: 2 4 





i} 
H 
H 
é 
; 
; 
| 





SHORT MELODIES, original and Selected, for the ORGAN, 


INTENDED PRINCIPALLY FOR THE SOFT STOPS: 
And Inscribed to the Venerable PHILIP JENNINGS, D.D., Archdeacon of Norfolk, 


By VINCENT NOVELLO. 


In Three Books, Ss. 6d. each; or in Eighteen Sumbers, 2s. each. 














BOOK I. 
Key Composer. Page. , No. Key. Sune. Page. 
Melody for the organ, matett a ad r NOVELLO $1 Air from Fidelio - - E BEETHOVEN 23 
A four-part melody flat CRAMER 2 Air, religieux - - JUVIN 24 
Swiss melody - - x minor ROUSSEAU 8 Religious air - - - C PLEYEL 25 
Short melody - . - A NOVELLO 3 Arioso, legato - - A NOVELLO 26 = 
Arioso F NOVELLO 4 Menanconia, slow air - - Gminor CRAMER 28 
English melody, Full fathom" - C PURCELL 4 Arioso - - G BEETHOVEN 28 N 
Air, larghetto Aminor CRAMER 5 Church melody, ‘‘ Tantum ergo” D NOVELLO 29 
Church Melody, “Agnus Dei” - E NOVELLO 6 Slow air, ancient English style - Gminor NOVELLO 30 == 
German air, reharmonized = - E flat NOVELLO 30 
German melody - Fminor PLEYEL 7 Preghiera F DONIZETTI 31 
* Kyrie,” (MS. Convent Mass) E flat NOVELLO 8 — melody, newly harmonized A flat NOVELLO 32 
Old English melody . - F S. WESLEY 10 F SPOHR 32 of 
Arietta - - E HAYDN 12| § a melody, harmonized _ - A NOVELLO 33 
Hymnus Matutinus - Bminor S. WESLEY 13 A “Soft and slow ” air - Gminor NOVELLO 33 or 
Aria - - D CRAMER 14 Air in the old church style - G NOVELLO 34 the 
Impromptu air - - : a 34 in 
i i ~ y 5 Romanza - minor 35 r 
mr al all 3. ae 2 Air “Smooth and fowing” “sae NOVELLO 36 A 
Church melody, ‘Agnus Dei” - Bminor NOVELLO 17 Andantino - - C SPOHR 37 FO 
Melody in the minor mode - Aminer CRAMER 18 Ancient church melody - D GREGORIAN 37 
A Soprano Solo - - A NOVELLO 19 Gregorian hymn, harmonized - E NOVELLO 38 Bo 
Ambrosian Hymn - - B flat SPOHR 20 6 Adagio valighone . - B BEETHOVEN 38 
A simple melody F NOVELLO 20 Aria - - - Gminor HAYDN 39 
Antique cacmaiatient melody Cc GREGORIAN 21 Menuetto, stilo ‘antico - E flat MINOIA 40 No 
A simple slow air - PF BEETHOVEN 22 Offertorium = - - - Gminor NOVELLO 41 
Aria nello stilo antico - E CRAMER 22 Air - - - F BEETHOVEN 43 
BOOK II. 
Preghiera - - Eflat FLORIMO 44! Air “Smooth and flowing ” - A REINAGLE 67 
Air, “ O Jesu Duleis ” - F WINTER 45) Italian Herdsman’s evening hymn F EAST 67 
O magnum mysterium - E DAVID PEREZ 46 | Andante - G REINAGLE 69 A 
7 Devotional melody, ‘‘ Agnus Dei” Aminor NOVELLO 47} Latin hymn tune,“ Bone “Pastor” F NOVELLO 69 r 
Pastoral impromptu - B flat RUSSELL 48 104 Air, “with placid solemnity” - Eflat STEIBELT 71 
Aria religioso - : - E flat NOVELLO 49 Old Prussian air, harmonized B minor NOVELLO 72 
Corale—- - : Cc CRAMER 50 Aria devotionale, “Agnus Del ” . Gminor NOVELLO 73 
Melody - . - Aminor STOKES 51) Slow Air - REINAGLE 74 
|  \Church melody, “Tantum ergo - Dminor NOVELLO 74 | 
Aria cantabile - - - G HAYDN 52) a 
Curch melody : ¢ minor NOVELLO 54 | Marcia, nel Faniska = - - A CHERUBINI 75 0 
Ancient os “Coneinnamus” G READING 54! German cantabile - - G HAYDN 75 
Aria religioso - - E GOLLMICK 55 | Theme for the Organ - - A HESSE 77 an 
8< Romanza - - G BEETHOVEN 55) Bass solo, ‘* Crucifixus” - C minor NOVELLO 79 (ey 
Subject from a Swedish air - Cminor NOVELLO 56 11 Maria’s hymn ° - - F Ancient Melody 80 to 
Calm and placid air - - E WOELFL 57 Religious air E OSE 81 
German trio - - - B flat HAYDN 57 Conventual Evening | “hymn - Gminor NOVELLO 81 Ps 
Devotional melody - - E NOVELLO 58 Air, ‘‘ Dolce” E REINAGLE 32 a! 
fr 
Simpleair = - - F S WEST EY 59 Devotional melody, “Et incarnatus E flat NOVELLO 83 D 
Aria patetica, ‘‘ Paga fui” - Eminor WINTER 59 Andantino, with pedal part - Aminor HESSE 83 V 
Aria sempre legato - - TOKES 60 Aria, “ Dolce con 4 aaaaaaael A REI{INAGLE § y 
9 Menuetto e‘trio - Cc BEETHOVEN 61 “Tantum ergo” No. C minor NOVELLO 86 m 
German air, cantabile_ - E HAYDN 62/ 12% Religious Air - - Bflat E£. FLOWER 88 re 
Devotional melody, “ Benedictus ” F NOVELLO 64 Hymn tune, peculiar metre - F NOVELLO 88 
Slow march - E flat CHERUBINI 65 Portuguese melody Gminor J. NATIVIDAD 389 as 
German air, poco adagio. . Gminor HAYDN 66 Church melody, ancient style - Dminor NOVELLO 90 
BOOK III. ] 
Religioso chor-gesange - - Bflat SCHNEIDER 91 Menuetto - - A GEMINIANI 119 to 
Pastorale (Posthumous quartett) G BEETHOVEN 93 Church melody, ‘* Pange lingua” E flat NOVELLO 121 to 
Church melody, “ wentum ergo” - F NOVELLO 93 Preludium a tre - Cc AL ey eneie  e 121 cl 
132 Slowair - - B flat STOKES 94 16 German melody - Alla Haydn 122 £ 
Aria cantabile - - E PARADIES 95 Hymn tune, pastoral style - E NOVELLO 123 S 
Pastorale, from ‘‘ Prometheus” 'B flat BEETHOVEN 97 Aria strumentale (Faniska) - B flat CHERUBINI 124 
Church tune, “Soft andslow” - G NOVELLO 99 Aria pastorale - - G NOVELLO 126 = 
Andante cantabile » a. HUMMEL 100 \ Aria religioso - - - F BEETHOVEN 126 
Church melody, in both modes E NOVELLO 101 (Chorus, ‘Sleepers wake’ (St. Paul) D MENDELSSOHN 127 y 
Aria pastorale, German oratorio - G SPHOR 101 Church melody, ‘‘ Tantum ergo” - flat NOVELLO 128 
An Andante melody - B flat MOZART 103 Aria cantabile, ‘‘Con solennita” D BEETHOVEN 129 , B 
Church melody, in both modes - Fsharp NOVELLO 104 Aria tematica, (from a MS.) B flat DRAGONETTI 129 fs 
144 Ariadimotetto - Gininor S. BACH 105| 17% Ariadi cantata “Rosalba” NOVELLO 132 
Air for ss (from original MS. ) 53 minor 8. WESLEY 105 Funeral ‘‘ Choral” - Eminor MENDELSSOHN 152 m 
German melody B flat HAYDN 106 Air in the old English style - B flat NOVELLO 133 be 
Church melody, in both ition ed NOVELLO 107 Aria patetica, ‘‘ Pensa chi geme” E minor HANDEL 134 = 
Round, ‘“‘I) cor” nel Fidelio - G BEETHOVEN 107 \ Marcia nel ‘‘Gerusalemme” - Aminor RIGHINI 135 7 
German melody - E flat HAYDN 109 Melody, hymn style - - : NOVELLO 137 : 
Devotional air, inthe minor mode G NOVELLO 110 Slow air, Swiss style - Aminor HIMMEL 138 ¢ 
Aria nel Fidelio - - Aflat BEETHOVEN 111 Aria cantabile - - A MMEL 139 E 
‘Terzetto, nel Faniska - A CHERUBINI 112 18 Air from “ The Infant’s Prayer” G NOVELLO 140 tl 
Church melody - - Aflat | NOVELLO 114 A five-part melody - - Cc SPOHR 141 
Introductory movement - A minor HESSE 114 Coro nel ‘“ Orfeo” - - E GLUCK = 
Allegretto con moto - - HESSE 116 Benedictus - - - F NOVELLO A 
Adagio soave - - F NOVELLO 117 Arioso, from ‘ Paulus” - -G MENDELSSOHN | 





(To be continued.) 
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